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F or strategists, politicians and historians, everything is clear:

		
			

we lost the war. But morally I’m not so sure. 			
Perhaps we won it.
Antonio Machado

S y n o ps i s
Madrid, 1940. A women’s prison in Ventas. General Franco and his army have seized
power. The winners are not satisfied with their victory; they want to exterminate the enemy completely. Every man and woman who was part of, or supported the resistance, or
who is simply suspected of doing so will be hunted down and eliminated without mercy.
Repression has become part of life. All of Spain is a prison.
Hortensia, inmate of a women’s prison, is pregnant. She was arrested and sentenced to
death for helping her husband, Felipe, who is still fighting with the underground. The
execution will not be carried out until she has given birth. Her sister Pepita has come
from Córdoba to be by her side. During her stay in Madrid she – unintentionally and
against her will – becomes a bridge between the prisoners and the resistance fighters. She
struggles with this new role, but ends up accepting it and, moreover, she falls in love with
Paulino, one of Felipe’s underground comrades. Soon Pepita – frank and open-hearted –
has to fight not only for her sister’s life but also for the lives of Paulino, and of her unborn
niece, ultimately risking her own life. She fights with all her means, but not all her dealings
with the enemy are successful.

D i r ector’s Statement
I was buried in the script of Habana Blues when a
friend told me about a fantastic book she was reading.
Overcome by curiosity while taking a break from writing Habana Blues, I ventured to read a few pages of
this supposedly amazing novel.
In effect, I only needed to read a few pages to realize that
I had before me a truly extraordinary work. To prevent
it from interfering with my work in progress, I forced
myself, with great effort, to stop reading. I purchased
the novel but left it untouched for several months. Until one
day, or more precisely, one night, I found myself sleepless
and decided to start reading again. And that is when I fell
in love with Dulce Chacón’s novel. Each paragraph filled me
with emotion, every page abounded with cinematographic
images. I have rarely felt anything like this before. Until that
night, I had never considered adapting a novel.
The next morning, I didn’t want to get my hopes up about
the book, so I contacted the author, Dulce Chacón. It was
an emotional conversation, with me in Lebrija and her in
Madrid. She wanted to talk at length about Solas, and how
much she loved the movie and I told her how enthusiastic I
was about her novel.
When we finally met, a few months later, Dulce was in hospital. The tests confirmed that she had advanced pancreatic

cancer. She had only days, maybe a few months, to live. Her
husband asked me to come visit her a few days later.
Although hard to believe, Dulce welcomed me with the
same warm smile as on the first occasion. We talked at
length about how I planned to adapt the novel, until the
pain and morphine caused her to lose consciousness for a
few minutes. We agreed to meet again, to work together on
the script, if the cancer would allow it. We didn’t get another chance. Dulce Chacón died a month later while I was
in Cuba preparing Habana Blues.
I believe our Civil War and its brutal consequences are
acutely relevant today. Some of us still feel close to those
events and it is important that the investigations continue.
Bringing to light the atrocious repression committed by the
victorious side is a way of doing justice to the victims.
Ever since I read the novel, I felt with absolute clarity that
this was an extraordinary story. An incredible tale full of
truth and feeling. Overflowing with compassion and suffering. Of hate and love.
It isn’t always easy to get it right in this business; you never know
what will work and what won’t. Intuition is our only guide, and
my intuition tells me that yes, this story and the emotions it
gives off, will be of interest to a large and diverse audience.

“Spanish history is a minefield
		
that no one wants to enter.”
Antonio Muñoz Molina
				

“A harrowing drama …
‘The Sleeping Voice’ magnificently tells
a tale that needs to be told and retold.”
Variety
						

a bout th e Di rector
Benito Zambrano started his artistic career at a local theatre
company and moved on to studying dramatic arts at the Theatre Institute of Seville. In 1992 he travelled to Cuba where
he graduated as a screenwriter in the Escuela Internacional
de Cine y TV (EICTV) of San Antonio de los Baños in La
Habana. His feature film debut SOLAS (1999) won him five
Goya Awards and an audience award at the Berlin Film Festival alongside a wide number of other international awards.
His second feature, HABANA BLUES, was invited to close
Un Certain Regard in Cannes 2005, and received two Goya
Awards.
Selected filmography
2011	LA VOZ DORMIDA
2005 HABANA BLUES
2001 PADRE CORAJE (TV miniseries)
1999 SOLAS
1993	LOS QUE QUEDARON (documentary)

Ma r ia leon a s PEPITA
Young Spanish talent María León Barrios studied at Escuela
La Platea in Madrid and started her career in TV series such
as SMS – Sin miedo a soñar (2006 - 2007), or Hospital Central
(2007), before making her feature film debut with FUGA DE
CEREBROS (2009).
Filmography (feature films)
2009 FUGA DE CEREBROS,
Dir. Fernando González Molina

MARC CLOTET a s PAULINO
Initially a graduate in business administration from ESADE
University (University Ramón Llull, Barcelona) who gained
his MBA in 2003, Marc Clotet went on to take drama classes
in Barcelona, New York City, and Berlin. After a number of
main parts in TV series, he made his screen debut with Ventura Pons’ MIL CRETINS in 2011.
Filmography (feature films)
2010 MIL CRETINS,
Dir. Ventura Pons

INMA CUESTA as HORTENSIA
Inmaculada Cuesta, better known as Inma Cuesta, is a Spanish actress who studied performing arts at Córdoba dramatic
art school Andalucia, before she graduated from the Conservatorio y Escuela de Danza in Madrid run by Carmen Roche. Inma
started her acting career on the stages of theatres in Madrid and
later was offered various roles in TV series from 2006. In 2007
she played in a feature film for the first time and since then continued to appear on the big screen in Spanish productions.
Filmography (feature films)
2011 PRIMOS, Dir. Daniel Sánchez Arévalo
2008 	EL KASERÓN, Dir. Pau Martínez
2007 CAFÉ SOLO O CON ELLAS, Dir. Álvaro Díaz Lorenzo

dan i e l holgu i n a s F ELIPE
Spanish actor Daniel Holguín is a well-known face to TV viewers in Spain for his numerous roles in local TV series such as
Águila Roja (2010). His feature film debut in 2009 came with
AFTER by acclaimed Spanish director Alberto Rodríguez.
Filmography (feature films)
2009 AFTER,
Dir. Alberto Rodríguez
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